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Mpeprosop

KoH kpajoT Ha 20 v npsuTe feueHnn Ha 21 Bek
Ha TeputopujaTa Ha P MakepoHuja ce uCTpaxyBaHu
CTOTMLLM apXeONOLWKHM NoKanuTeTu. EfHM ce co HasHaka
yKanuTanHu®, Apyru NNaHCKM, AONrOPOYHM U CUCTEMATCKM
UCKOMyBatba, TPETM MMAaT CTaTyC Ha MPEBEHTUBHM CO
3aLUTUTEH PEXMM 3apafy UHDPACTPYKTYPHU U 3eMjeHu
paboTh Ha TEPEHOT, ieN Of HUB Ce HAaOfaHW CO CTPYYHO
PeKorHocumMpatbe, HO UMa M TaKBU KOM CeyliTe ce MeTa
Ha HenerajHu Tparauu uuja Len e ,CKpPUEHO asHo" WTOo
BETYBa HE3aKOHCKa TProBuja.

BpojoT Ha ABMXKHMTE HAaOAM Ce UCKaUyBa Ha NOBEKe
CTOTMUM WNjafy MOYHYBAjKM Of OFPOMHUOT CTYRMCKM
MaTepujan [0 €eKCKNy3MBHMTE MNpUMEpU Ha BPBHMU
apXeonowKu apTechakTi Off CUTE eTanu Ha YOBEKOBATA
er3ucTeHLyMja Ha 0BUE MPOCTOPU.

Apxeonoukata LOKyMeHTaumja, rNaBHo,
nefaHTHO M 3abenexysa NoAaToOUMTE HAa HUBHOTO
Haofare. MeguyMuTe, jaBHUTE TNacuna W CouMjanHuTe
MPEeXM PeuncH cekojaHeBHO 0bjaByBaaT AeTanu 3a 0BUe
otkpuTHja. Co T0a, 10 HEKa/e Ce 3a[J0BONYBAAT JHEBHUTE
UHTepecupatba Ha MOLWMPOKaTa jaBHOCT MeryToa, 3a
Hay4HO (byHAMpPaHUTE CTaTHM, 33 aHANU3M M pacnpasu, 3a
MOHOTpachumu apyrupedepeHTHnybauKaLumnoTpebHu
ce NoBeKeroAmLWHM1, MaKOTPMHU MCTPaXyBatba Taka WTO
HMBHMOT 6p0j 06jeKTMBHO He MOXe [la COOABETCTBYBA CO
HOBOMPOHajAeH!TE MaTepHjanm.

ApxeonorujaTa He e 1 He cMee fla buze echeMepHa
MaHudecTaumja. PekorHocuupatrata, MCKOMyBataTta,
noToa KOH3epBalLMjaTa M Mpe3eHTaLmujaTa Ha ABWXKHUTE
W HelBWXHM 06jeKTM ce [ejCTBMja KOM aKo He ce
BepucMKyBaaT CO COOABETHA CTPYYHA MHTEprpeTaLmja
nped jaBHocTa rybaT of cBojaTa BepOAOCTOJHOCT.
Te HeMMHOBHO ce npecTopyBaaT (nMpeTBOpaat) BO
aHaXpOHM, yCMEHM NpeaHmja a He Bo AeN 04 rnobanHuTe
XYMaHUCTUUYKM CMIO3HaHMja.

Kako NoyK of OBME TPeHOOBM M OL CBETCKUTE
UCKYCTBa Ce ,qojp,e 00 3aK/ly4oK AeKa OBME HEMOBOHU

[7]

Preface

Hundreds of archaeological sites have been
researched on the territory of the Republic of Macedonia
in late 20 and early 21 century. Some of them were
called “capital” research, others planned, long-term and
systematic excavations, still others have the status of
preventive with a protective regime due to infrastructural
and earth work on the ground, part of them were
discovered through expert field surveys, however there
are still some sites that are targeted by illegal diggers
who are trying to find “hidden treasures” that suggests
illegal trade.

The number of movable findings amounts to
hundreds of thousands, from the huge amount of
study material to exclusive examples of state-of-the-
art archaeological artifacts from all stages of people’s
existence in these areas.

Archaeological documents, mainly, keep pedantic
records of data about their discoveries. Media, public
outlets and social networks publish details about these
discoveries almost daily. This somewhat satisfies the
interests of the broader public, however, scientifically-
based articles, analyses and debates, monographs and
other reference publications require lengthy and vigorous
research so that their numbers cannot objectively
correspond with the newly discovered materials.

Archaeology is not and must not be an ephemeral
occurrence. Surveys, excavations, then conservation
and presentation of movable and immovable objects
are actions which will lose their credibility if they are
not verified with adequate expert interpretation before
the public. They would undoubtedly transform into
anachronistic oral legends and not into part of global
humanistic insights.

These trends and global experiences lead us
to believe that this unfavourable situation could be
overcome by establishing a publication whose name
Arheoloski Informator (Archaeological ~Newsletter)



COCTOjOU MOXaT Ja Ce HafMMHaT co opMMpate Ha
rnacuno uue ume ,Apxeonowku MHdopMatop” camo
no cebe ja objacHyBa HaMeHaTa M ja 3aLBPCTYBa OBaa
nocnaba anka Bo HawuTe NPOECHOHANHU CTPEMEXH.
[penuMUHapHUUAMNPETXOLHM M3BELUTaMU 3a TPETUPAHUTE
NOKANUTETH, U3APXKaAHM enabopaLmuu 3a eKCKNy3uBHUTE
HaodM, PeLeH3MM 3a HOBa M MpOBOKATMBHA CTPyYHa
nuTepaTypa M ApyrM MHdopMauuu of obnacta Ha
apxeonorujata qopMaTMpaHU BO KYCH HO, COAPXKajHM
U3BECTyBatha MOXAT fAa OMAAT BUCTMHCKM BOBEZ 3a
HaTaMoOWHa no npognabodyeHa pabota Ha OAAenHa
apxeonoluka npobneMaTuka. VIMeHo, 0f pasHW NpUUMHM,
04 HenpemBMATMBM  MPUIUKU/HEMPUIMKK  BaKBUTE
TEKCTOBM HEPETKO 0CTaHyBaaT KaKo e AUHCTBEHM, PBUYHM
W MepO/aBHM COOMLITEHM]a 3a U3BPLIEHUTE PabOTH.

BepysaMe [feka Ha BaKOB HauMH MHory
MNaZu MCTpaxyBauu Ke ce oxpabpaT da rM u3Hecat
(Npe3eHTMpaaT) o MpBa paka pesyntaTM Of CBOMTE
aKTMBHOCT, [0J€Ka MOMCKYCHWUTE fa W cybnummpaart
HacobpaHuTe OMcepBaLyuM 3a HEKOe CBOE BMAYBAHE U
Te3a Koja Kaj HUB co3peana co TEKOT Ha BPEMETO.

Co Hamex feka OBaa WMHMUMjaTMBA Ke bupge of
roni3a 3a CUTE Ha ciMcaHneTo Apxeonoluku MHdopMaTop
My nocakyBaMe JONrOBEYHOCT, ycrex U fobap npueM BO
rnobanHata moTpara 3a Hanpeok Ha apXeonolKara
MUCNa.

10. 01. 2017
Op pepakuujaTa

[8]

explains its purpose and strengthens this weak link in our
professional endeavors. Preliminary or preceding reports
on the treated sites, well-founded elaborations about
exclusive finds, reviews on new and provocative reference
publications and other information from the field of
archaeology formatted in short, but substantial reports
might be the proper introduction for further in-depth
work on particular archaeological issues. Namely, due
to various reasons and unforeseen circumstances, these
texts often remain the only competent notifications
about work that was carried out.

We believe that this would encourage many young
researchers to present, first-hand, the results of their
activities, while those with more experience to summarize
their observations on a particular issue or thesis that has
matured in their minds over time.

Hoping that this initiative would be beneficial for
all, we want the Archaeological Newsletter to have a long
life, be successful and well received in the global quest for
progression of archaeological notions.

10.01.2016
The editorial board



informator.com.mk

Ennua MAHEBA

MO TPATMUTE HA TTPOCTOPHMTE
M BPEMEHCKWM MATELLECTBWJA,
TPAHC®OPMALMWUTE U MUPAKYITUTE HA

MKOHATA bOrOPOAMLIA TPOEPYUYMLIA

2545-4

Elica MANEVA

FOLLOWING THE TRAILS
OF PHYSICAL AND TEMPORAL
ODYSSEYS, TRANSFORMATIONS AND MIRACLES OF

THE THREE-HANDED VIRGIN ICON

75.046 (497.7)

Yuusepsuter ,,CB. Kupun n Metoguj“ - Ckonje
elica.maneva@gmail.com

Bo u3MuHaTaTa [eLieHuja, CO MHTEH3MBHMTE
uckonyBatba Ha Ckolicko Kane (2007-2014), a notoa u co
(uHanHuTe paboTu: LOKYMEHTMpatbe, KOH3epBMpatbe,
npeseHTMpate W  MHUUMjaNHWM  NybnuKyBata  Ha
OTKpUEHMTE MaTepujanu, Ha BMAENMHA W3Neroa MHory
MHTEPECHM Mpallatba Of MMHATOTO Ha rpagot Ckonje.
(Mutpescku 2016, 23, cn. 19)

Mefy MHoryte MefueBanHM 3araTku ce
HaMeTHa M npobneMaTMkaTa mMoBp3aHa CO MKOHaTa
Boropoauua Tpoepyunua Kako CpLeBMHa 3a MOMMakbe Ha
CpefHOBEKOBHATA KYNTypa, BOOMLTO, U NocebHO 3a 0BOj
NpoCTOp 1 BPeMe.

Enusopataop Hej3sMHOTO eraucTupatbe Mynorata
LUTO jaMMana Bo cpeiHoBeKoBHO Ckonje o kaje ce wupen
KYNTOT KOH Hea M Ha MOWMPOKMUOT PervoH BO AyXOBEH,
NUKOBEH M LMBUIM3ALMCKM JOMEH Ce MeMopupan u Bo
HapOAHOTO, HeMaTepujanHo HacnefcTBo, Co oabnecoun
W [0 A€HEWHN [HW. Peuncu efieH U non MUNEeHUyM, Co
Hej3UHMTE Yy[OTBOPEHA M CO MUCTEPMO3HOCTA Taa I
bpaHyBa fiyXOBMTE Ha XPUCTHjaHUTE.

3a Hea e MHOTY NKLYBaHO.
Taa e ien o HApPOAHUTE NereHu.

Cka3aHujaTa3acyrecTMbunH1TE MOKM U IyXOBHaTa
NOAAPLLKA WTO ja [aBaNa, He CaMo 33 UHAMBUAYANHUTE
naTMna TYKy M 3a KONEKTWUBHMTE, AYpPU M 3@ BOEHMUTE
npeMpexXja 3a KouwTto M ce obpakane BepHUUMTE,
0Baa MKOHA CO BEeKOBM Oe3pe3epBHO ja CTaBune Ha
HajBMCOKMOT NuefecTan Mery XpUCTUjaHCKUTE PENUKBUM

[157]

In the last decade, the intensive excavations on
Skopje Kale (2007-2014) followed by the final operations,
archiving, conservation, presentation and initial
publications of the discovered materials, brought to
light many interesting issues from the past of the city of
Skopje (Mitrevski 2016, 23, fig. 19).

Among the numerous medieval riddles is
the issue related to the icon Three-Handed Virgin
(PanagiaTricherousa), which is at the heart of
understanding medieval culture in general, particularly
in this area and time.

The episode of its existence and the role it
had in medieval Skopje, from where the cult towards it
spread in the wider region, in the spiritual, artistic and
civilizational domains was also memorized in popular,
non-material heritage with reflections until the present
day. For almost a century and a half it stirs up excitement
among Christians with is miracles and mysteriousness.

Much has been written about it.
It is part of popular legends.

The tales about the suggestive powers and the
spiritual sustenance it provided, both for individual and
collective sufferings, even for military perils that the
faithful talked about to the icon for centuries, put it at
the highest pedestal among Christian relics with divine
energy.

The element of longevity, the innumerable events



Apxeonowku Wxdopmarop, 6p. 1 (2017): 157-165. Arheoloski Informator, vol. 1

il
Ay
1
! ]

Un. 1 - bozopoguya Tpoepyuuya (cliopeg beHyes 1996)

Fig. 1 - Three-Handed Virgin (according to berues 1996)

[158]



E. MaHesa - Bapua : MkoHailia Ha bozopoguya Tpoepyyuya

E. Maneva - Varia : The Three-handed Virgin lcon

co boxecTBeHa eHepruja.

EneMeHTOT Ha BpeMeHCKaTa [IONTOBEYHOCT,
HannacTyBakbeTo Ha Hedobpoj cnydyBarba MOBP3aHK
CO Hej3MHaTa MUMO3NMBOCT, MATMILTATa M HAUMHUTE Ha
,CENMabu", ,npectojyBarba“ 1 ,npeobpasdbm” Bo usrnegot
Kako BO3BPAT Of BEPHULMTE 3a MUCNYLAHUTE MOJUTBM
WTH., Of] Hea HanpaBuM/e MHOTYy3HaueH, CBeT 06jeKT.

McTpaXxKyBameTo Ha OBOj HECeKojaHeBeH (heHo-
MeH MeTOAONOWKM ce LobNMXKYBa 1O CBOEBMAHOTO, ap-
XEONOLWKO ,KoMatbe” Mo JyXOBHUOT eTep, N0 CNOEBUTH-
OT BPEMen/IoB, N0 CUMHONMUKATA 3HAKOBHOCT, HO U MO
OpojHMTE 3aNUCH, LOKYMEHTH, CTYAUM U NETEHAM.

OBaa MKoHa rv namMeTu TypbyneHuuuTe Ha paHo-
TO XPUCTMjaHCTBO, HETOBOTO KOHCONUAMPatbE, JaMapuTe
Ha MKOHOBOPCTBOTO, HajpaHnTe, Merypenurucku OfHo-
CH M CONMMAAPHOCTA Mel'y XpUCTHjaHUTe U MyCTIMMaHUTE
of efileH nocebeH BMA, Kako U bespesepsHaTa Bepba Bo
boxjuTe 3Haum... [peky Hea ce oco3HaBaaT AeTanu 3a
(hopM1patbeTo Ha HOBM JpXKaBu, Mery ApyroTo, U 3a no-
LeM1Te M NafoBUTE Ha HeMarbuKeBcka Cpbuja, 3a pacTe-
OT W 3HauekeTo Ha rpafot Ckonje, 3a 6pojHUTE UMaTe-
I Ha OBaa PeNUKBMja LITO € BO COMNACHOCT CO UCTOPH-
CKMTe COBUTH]A, MPUIIMKM U HEMPUIIUKM.

XuBONMCHO onuwWwaHu1Te ,MUrpuparsa’, ,Kpuemwa"
W MOBTOPHM ,MOjaByBatba“ Ce CBUEHM MOJ NPEBE30T Ha
6ajkoBUIHM CKACKH, M TaKa, C& [0 KOHEYHOTO BCTONYBakE
Bo Ceta [opa kaje 1 ieHeC YyA0TBOPM.

NlerenaapHOCTa Ha OBaa MKOHa MOYHYBA CO CTO-
PUMTE BP3aHM 3@ XXMBOTOT Ha FONEMMOT XPUCTHjAHCKM Te-
onor cB. JosaH [laMackuH (680-749). Bo cknag co Herosu-
OT CTaB NPOTMB epeTUUKaTa LOKTPHUHA Ha MKOHOHOPCTBO-
T0, TOj ja YyBan MKOHATa BO NapakMCOT Ha CONCTBEHUOT
fioM Bo [laMack. Cupwuja Bo Toa BpeMe buna nog apancka
Bnact. Kanudot ro aHraxupan cs. JoBaH [JlaMackuH Kako
PaMOTEH M YECTUT YOBEK 3@ COBETHMK, OATOBOPEH OKONY
npaLatbaTa Ha XPUCTUjAHCKOTO HaceneHue.

[lanu co nuuHa Hapef6a Ha BU3AHTUCKMOT Lap -
ukoHobopeL, Nlaslll UcaBpujaHeLl0TMnM3apaam HeroaTa
KneBeTa [0CTaBeHa [0 KanudoT npoTuB HoxeMHaTa
HenojanHocT Ha cB. JoBaH [laMackuH, (BCYLWHOCT,
MpOTMB HEroBMTe MUCaHWja BO ofbpaHa Ha MKOHMTE),

[159]

linked to its benevolence, the roads and the manner of
“relocations” and “dwellings” in the appearance as the
worshippers’ reward for the heard prayers etc., made it
a holy object of great significance.

The research into this uncommon phenomenon
is methodologically similar to the archaeological
“digging” into the spiritual ether, the layered travel
through time, the symbolic importance as well as the
numerous records, documents, studies and legends.

This icon remembers the turbulence of early
Christianity, its consolidation, the tribulation of
iconoclasm, the earliest inter-religious relations and the
particular solidarity between Christians and Muslim, as
well as the unwavering faith in divine signs...Through it
one can learn details about the creation of new states,
the rise and fall of Serbia under the Nemanjich dynasty,
the growth and the significance of the city of Skopje,
the numerous owners of this relic which is in line with
the historic events, circumstances and troubles.

The vividly described “migrations”, “hidings” and
“reappearances” are found under the veil of fairy tales,
until its final enthronement in Mount Athos, where it is
working miracles even today.

The legend of this icon begins with the stories
about the life of the great Christian theologian Saint
John of Damascus (680-749). In accordance with his
position against the heretic doctrine of iconoclasm, he
kept the icon in the chapel at his home in Damascus.
At the time Syria was under Arab rule. The caliph hired
St. John of Damascus, as a literate and honest man, to
be his advisor about matters related to the Christian
population.

Whether by a personal order of the Byzantine
emperor-iconoclast Leo Il Isaurian or because of his
slander to the caliph about the supposed disloyalty of
St. John of Damascus (in fact, against his writings in
defense of icons), this virtuous wise man was unjustly
sentenced and his right hand was cut off.

Legend says that with inspired vigil and prayers
before this icon, his arm was restored. This, among
other things, strengthened even more the belief in the



Apxeonoukv MudopMatop, bp. 1

0Boj pmobneceH Myapey 6un
HenpaBeHO oCyaeH u My buna
0TCeyeHa flecHaTa paka.

lpenaHneTo Benu
[leKa CO BaXHOBeHO baeHue
W MONUTBA Npej OBaa MKOHa,
HeroBaTa paka ce 3allenuna.
Mokpaj ppyroto, M ToA
NPUAOHECNO fia Ce 3aLBpCTH
ybenyBameTo BO neybeHuTe
W LpyruTe MHOrybpojHU MOKM
Ha WKOHMTE, Kako MeauyMu
33 B3aeMHa CHHepruja Mery
MonuTenoT 1 bora.

Co nmocpeactBo  Ha
Majkata boxja, HO M nowu-
poKO, TMpefs  MKOHMTE Ha
U306paseHnTe, XPUCTHjAHCKM
CBETUTENM Ce  Moneno 3a
Hajpa3nuuyHK cobonesHeHuja U
NpeKy HWB KaKo MoCpefHULM e
bapana Munoct of CeBULWHMOT.

Cnopen BOCTaHOBEHMOT 06Wuaj, MKOHATa fAa
ce [lapyBa 3a WCMONHeTOTO MonebpeHue, CB. JoBaH
[laMackMH 10 [OHMpan CcpebpeHuoT OTMCOK 04
UcueneHaTa paka. Taa buna annuumpaHa BO JONHWOT
aron Ha MKOHaTa, nof AecHata boropognunHa paka co
koja ro npuapxysa Mnagereuor, Ucyc Xpuctoc. OTTyKa,
0Baa MKOHA Koja € BO OCHOBA Of TMMOT Ha boropoauua
Opurupuja (MP @Y odnyn[Tpia]) ro gobusa enutetot
Tpoepyumua (Tpixepouaa) (un. 1).

CraHyBa 360p 3a JMTMCKA MKOHAa CO roneMu
anmensun: 0,94 x 0,6/m, [BOCTPaHO HaCNMKaHa BO
TEMNepHa TeXHMKa CO fpBeHa peuenTtypa. M popeka
Ha npefHaTa CTpaHa e npeTcTaBeHa boxjata Majka co
ManuoT Mcyc Bo decHaTa paka, (un. 1-3) Ha gpyraTa e
npuKaXaHa fonojacHata durypa Ha cB. Hukona Ha uwj
oMhOopOC KPCTeCTo € 3anuwaH Kpuntorpamot: ® X @ 1
(Ddhg XpioTod daivel Maoiv) co 3Hauere: ,CBeTnOCTa
XpucToBa ocseTnyBa cé" (un. 4).

nereHpapHute,  obHapodeHu
roneMmMTe  MO3HaBauM  Ha

Hapggop
npefaHuja,

on
cnopep,
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Un. 2 - bozopoguua Tpoepyduya - cocitiojoa Ha fode-oK
Ha XX eex (ctiopeg Kongakoe 1915, 291, puc. 191)

Fig. 2 - The three-handed Virgin icon - early XX (according
to Kowgakoe 1915, 291, puc. 191)
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healing and numerous other
powers of icons, as mediums
for a mutual synergy between
the supplicant and God.

With the mediation of
the Virgin and some others,
people prayed to theicons with
the depictedChristian saints
for various illnessesand asked
the Almighty for mercythrough
them as intermediaries.

In line with the
established custom to gift the
icon for the granted prayer, St.
John of Damascus donated the
silver replica of his restored
hand. It was attached in the
lower corner of the icon,
under the Virgin's right hand
holding the Newborn, Jesus
Christ. Thus, this icon which
is basically of the type Virgin
Hodegetria (MP ©Yodnyn[Tpia]) gets the epithet
Three-handed (Tpixepouaoal. (fig. 1).

This is a lithic icon with big dimensions: 0.94 x
0.67m, painted on both sides with tempera technique
with woodenpeuentypa. While the front depicts the
Virgin with the child Jesus in her right arm (fig. 1-3),
the other side shows the above-the-waist figure of St.
Nicholas where the cryptogram ® X ® 1 (d&¢ XpioTol
®aivelr Naov) meaning: “The light of Christ lights
everything” is written in a cross-shaped manner on his
omophorion (fig. 4).

Beyond legendary, popular tales, the authorities
onmedievalicon painting believe that the old, damaged,
shabby but most respected altar icon of the Three-
Handed Virgin was copied by an exquisite Byzantine
artist from mid-14*" century. This was done at the
time of king and emperor Dushan (1331-1355). Its main
sanctuary at that time was the throne city of Skopje.
(bornaHosuh, Toypuh 1 Menakosuh 1978, 112, cn. 93).

Legend says that after the miracle with his hand, St.
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CPeHOBEKOBHUOT ~ WMKOHOMMC, CTapaTa, OLWTETeHa,
M3NUTEHA, HO M HAjNOuYMTYBaHa MPECTONHA MWKOHA
Ha boropoguua Tpoepyuuua 6buna npecnukaHa of
U3BOHPEAEH, BU3AHTUCKM YMETHUK 0y CpeauHaTa Ha XIV
Bek. Toa ce Cyunno Bo BpeMeTo Ha Kpanot 1 uap [ywaH
(1331-1355). Hej3nHoTO rnaBHO CBETUAMLITE BO TOA BpeMe
6uno Bo npectonHuor rpaa Ckonje (Borgaxosuh, ypuh
n Mepakosuh 1978, 112, cn. 93).

lNpenaHujaTa Benat geka cB. JoaH [laMackuH no
MPUKaXaHOTO YyA0 CO HeroBaTa paka, 3eMajku ja UKoHaTa
3aMuHan 3a naspata Ha Ce. Casa OceellieH Bo [lanecTuHa,
6nu3y Epycanum kage ce 3aMoHalumn.

Llenu net Beka notoa, fo noyetouute Ha Xl ek,
He Ce 3Hae WTO Ce CNy4yyBano co oBaa MKoHa. [lokpaj
LPYroto, ce MocTaByBa MpallateTo M 3a BPEMETO W
NOTEKNOTO Ha OCTAHATMTE TPMHAECETMHA 3aBETHU LapOBM
KOMWTO Cce rnefaaT Bp3 MachopuoHOT Ha boropoamua.
(MaTeM, ce uMHM Aeka 1 BO NpeAenoT Ha boropoanunHmuTe
ylM 1 06pasu ce NpuKaueHu 3aBeTHU HaylwHWLm!?) (un.
1).

XuTujHUTE M3BOPM ja KaXyBaaT CTOpMjaTa 3a CB.
CaBa Koj 0 CNOMEHATMOT MaHacTUp, Cnopes APeBHOTO
3aBelUTaHue TM 3eMan: UryMeHcKaTa naTepuua U UKOHM-
Te Ha boropoguua Mnekonutatennuua u boropoguua
Tpoepyumua v v ogHen Bo CeTa lopa kako bnarocno-
BeHu faposu. Hanywrajku ro Atoc, Toj co cebe ja noHen
caMo boropoguua Tpoepyunua.

MMa noseke Bep3uu 3a Toa KOra 4 Kako oBaa MKo-
Ha noToa BTacana Bo Ckonje. OBOj CpeJHOBEKOBEH rpaf,
W MoCne 3a3eMakeTo Of CTpaHa Ha KpanoT MunyTu
Bo 1282 roguHa, MMan ronemMo NoNMTUUYKO, EKOHOMCKO,
KYNTYPHO M [lyXOBHO 3Hauetbe. CeTo T0a KYIMUHMPano
KOra Bo Hero, Kako BO NPecToNeH, pe3uaeHLmMjaneH LeH-
Tap, Bo anpun 1346 roauHa, KOHeYHO 6MNO 03BaHMUYEHO
KpYHUCYBateTOo Ha LapoT [ywaH. U npetnocTaBkuTe 3a
TOa Kafie M KONMKY oBaa MKOHa BCTo/yBana Bo Ckonje ce
PA3NUYHMU.

MMeHo, Ha rpagckaTa TepuUTopuja Ha CpefHoBe-
koBHo Ckonje, BKyuuTenHo u Ha Ckolcko Kane bune no-
LMrHATH [LeCceTULM LIPKBU MOCBETEHU Ha NOBEKE CBETUTe-
M - NaTpoHu. [iuMutpuja XoMaTujaH BO TOj KOHTEKCT ro
[1aBa MOJATOKOT JeKa BO 0BOj rpaj M BO ABOPOBMTE Ha
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John of Damascus took the icon and travelled to the lavra
of St. Sabbas the Sanctified in Palestine, near Jerusalem,
where he became a monk.

It is not known what happened with the icon for five
whole centuries, until early 13" century. In addition, there
is also the issue about the time and the origin of the other
thirteen votive gifts seen on the Virgin's maphorion. (Also, it
seems that votive earrings are attached in the area of the
Virgin's ears and cheeks!?) (fig. 1)

Hagiographic sources tell the story of St. Sabbas
who, according to ancient vows, took from the monastery
theabbot's crosier and the icons of the Nursing Madonnaand
the Three-Handed Virgin and took them to Mount Athos as
blessed gifts. Leaving Athos, he took only the Three-Handed
Virgin with him.

There are several versions of how and when this
icon came to Skopje. This medieval town, even after
being conquered by King Milutin in 1282, was of great
political, economic, cultural and spiritual importance.
This culminated with the official crowning of emperor
Dushan in April 1346 in this throne residential centre.
There are also various assumptions where and how long
this icon resided in Skopje.

Namely, on the territory of the medieval town
of Skopje, including Skopje Kale, dozens of churches
were erected in honour of various patron saints. In this
context, DemetriosChomatenos writes that in the town
and in the yards of rich houses there were churches for
family use.

Unfortunately, unlike the town's surroundings
where exceptional medieval churches and monasteries
are preserved, in the narrower urban area they are
mainly known through written sources. Archaeological
traces are insignificant. This is due to the continuous
use of space, catastrophic earthquakes, fires, wartime
devastation, demolition, repurposing, etc. through
millennia.

For more than a century many scholars in their
studies have tried to locate the churches in the urban
area of medieval Skopje. To present their numerous,
hypothetical thoughts would be the subject of a
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BE/IMOLIKNTE KYI’(IA nocroene LUpKBU 3a ceMejHa HaMeHa.

3aan, 3a pa3NnKa Of OKONMHATA Ha FPafoT Kaje
Ce 3auyBaHu M3BOHPEHM CPeHOBEKOBHM LIPKBM M MaHa-
CTUpPM, Ha MOTECHOTO, PafCKO NoApavje Te Ce Mo3Ha-
TW, FNaBHO, MPeKy NULYBaHWTe U3BOpU. ApXeonowkuTe
Tparu ce HesHauuTenHW. Toa ce [OMKM HA MUNEHUYM-
CKMOT KOHTUHYMTET Ha MON3yBatbe Ha MPOCTOPOT, KaTa-
CTPOasHUTE 3eMjOTPecH, NOXapu, BOEHU MyCTOLEHa,
pasrpafyBatba, NpeHaMeHu UTH.

MHory yueHu, noBeKe o[y eieH BeK, BO CBOUTE CTY-
M1 ce 0buayBaaT fa r'v NOLUMpPaaT LpKBUTE Ha rPafCcKo-
TO nofpauyje o cpeaHoBekoBHo Ckomje. M3HecyBateTo
Ha HMBHWTE PA3/IMYHM, XWMOTETUYHM PA3MMCITYBatHA
bu 6una TeMa Ha ppyro coonwTeHue U bu 3Hauyeno
offJaneyyBatbe Off OCHOBHOTO CMXE Ha OBOj MPMKa3.
Cenak, Kako HajpeneBaHTHM ce umHea Te3uTe Ha K.
MeTpoB KOj KaKO [OMTOTOAMIIEH UCTPaXyBay Ha OBaa
npobnemMaTuka, a Bp3 OCHOBA Ha MCTOPUCKUTE 3amUCH,
noBenbu 1 XpuUCoBYNM, CO OMCEXHU M HAYUHO YHAM-
paHW aHanu3u, U3HeN MPUIMYHO BEPOAOCTOjHM NpeTmno-
CTaBKM 3a MecTononox6aTa Ha CpeiHOBEKOBHUTE CKOM-
CKM LpKBM M HMBHMUTE naTpoHu (Metpos 1969, 157-174;
Idem. 1975, 78-81). MpuToa, ce 3abenexysa feka ronem
[len o HMB bune nocseTeHM Ha cB. boropoanua Koja e u
paladion - 3aWTUTHUYKA HA TPALLOT.

Cs. boropoauua Tpoepyunua buna kategpanHa
upksa. Crnopen K. MeTtpoB Taa 6una noumpaHa BO
HajbnuckoTo mpearpagme, mery Kameio u p. Cepasa.
CnepcTBeHo, TaMy ce Haofana 1 0Baa NPeCTONHA MKOHa.
MpuTtoa, He € WUCKNy4YeHo, TeMenuTe Of LPKBaTa Kaj
[onematia Gopiia Ha TBPAWHATA BO jyrOUCTOYHMOT fen
on Ckolicko Karne, oTKpueHu co uckonyBsarata (2007-
2014) (Mutpescku 2016, nnaH 6, nnax 10), oa ynatysaat
[ieka Taa buna o Tunot bozopoguya YenHuya, MM oHaa
Koja ro WTKUTeNa rpafoT Npu BNerysameTo Bo Hero (1?).

Cnopep NpoBepeHH, UCTOPUCKU AOKYMEHTH, Ha
Ckoticko Kane ce Haorane u upksata CB. boropoauua
Ha MOHaxoT KceHoOH MnM OHaa Ha BENMOLIKATA
Bopuunua, kako u banckute C. boropoauua byTencka
u Cs. boropoauua Bogercka (Eneyca) Bo c. BogHo.

Tpeba na ce 3eMe npe/iBUA AeKa M IeHeC € aKTUBHa
1 0bHOBeHa, NOC/e NoBEKe YPUBatba U OMOXApYyBatba U

(2017): 157-165.
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separate paper and would be off topic in this one.
However, it seems that the most relevant are the theses
of K. Petrov, who as a long-time researcher of this issue,
and based on historic records, charters and chrysobulls,
with extensive and scientifically based analyses, made
significantly credible assumptions about the locations
of Skopje medieval churches and their patrons. (Metpos
1969, 157-174: |dem. 1975, 78-81). It is noticeable that
many of them were dedicated to the Virgin who is also a
paladion- protector of the city.

The Three-Handed Virgin was a cathedral church.
According to K. Petrov, it was located in the nearest
suburb, between Kale and the river of Serava. Thus,
this altar icon was also located there. It is not ruled out
that the foundations of the church near the Big Gate
of the fortress in the south-east part of Skopje Kale,
discovered with the excavations (2007-2014) (Mitrevski
2016, plan 6, plan 10) were of the type Virgin YenHuya or
the one who protected the city upon its entrance (1?).
According to verified historical documents, on Skopje
Kale there were also the churches of St. Virgin of the
monk Xenophon and the landowner Borichica, as well as
the nearby churches of St. Virgin of Butel and St. Virgin
of Edessa (Eleusa) in the village of Vodno. It should also
be taken into account that, after many demolitions and
fires, the church of the Birth of Virgin Mary, located on
the slope south of Skopje Kale, by the left riverbank of
Vardar, is still active. Then there are the churches in the
immediate vicinity dedicated to the Virgin Mary; one is
in Matka, the other near the village of Sushica, as well
as the church the Entry of Virgin Mary in the village of
Kucheviste, also near Skopje. In the village of Banjani,
in addition to the renowned monastery of St. Nikita,
there is also a church dedicated to the Virgin. On the
northern slopes of SkopskaCrna Gora, in the village of
Matejche, there is the church St. Virgin (Assumption)
built by empress Jelena with noticeable “mausoleum
ambitions” and a pronounced cult to the Three-Handed
Virgin. (Qummutposa 2002, 13, n. 29, T. XLl etc.).

This cult is confirmed in the White Church in the
village of Karan, Uzhice, in Serbia, which dates from 1340-
1342. The presence of the icon the Three-Handed Virgin
of Karan is programmed in its iconostasis. (Cumujesa 1932,
15-35, T. Vi)
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upkBata Ha Paraweto Ha
Mpecseta  boropoguua,
CMeCTeHa BO MajMHaTa
jyxHo op Ckolcko Kane
noKpaj caMuoT nes bper
Ha p. Bappap. Cnepat
LipKBMTE Off HEMoCpeHaTa
OKOJIMHA, MOCBETEHU Ha
Majkata boxja: epHaTa
Ha Martka, a Apyrata Bo
6u3nHaHac. Cywmua, kako
uupkBaTaHa BoegeHueTo
Ha Cs. boropoauua Bo c.
KyuesuwTe, MCTO Taka, BO
ckoncko. Bo c. batbaHu,
noKpaj NpoYyeHUoT
MaHacTup CB. Hukuta,
MMa M LpKBa MOCBETEHA
Ha cB. boropoguua Ha
CeBEpHUTE MafuHM  Ha
Ckoncka LpHa lopa, Bo c.
Martejue ce Haora LpKBaTa
Cs. boropoauua (Ycnenue)
u3rpafieHa of Lapuuata
JeneHa co 3abenexutentu
,MaB3onejcku  aMbuumn”
M CO HarnaceH Kynt KoH
boropoauua Tpoepyunua (Aumutposa 2002, 13,n. 29, T.
XLII etc.).

Un.

OBoj kynT e feuuaHo notepAeH 1 Bo bena Lpksa
Bo c. KapaH, Yxuue o Cpbuja, fatpara 8o 1340-1342
roguHa. Bo Hej3MHMOT MKOHOCTaC e nporpaMupaHo
NPUCYCTBOTO Ha MKoHaTa boropoguua Tpoepyumua -
Kapatcka (Cumujesa 1932, 15-35, T. VII).

3a nuuHocta Ha uapot Ypow (1355-1371) ce
BP3yBaaT BEP3UUTE OKOJNY BEPOjaTHOCTA [ieKa MKOHaTa
boropoauua Tpoepyumnua op Ckonje 6una oaHOBO Mc-
npateHa 3a Ceeta lopa. Moxebu, Toa buno cTopeHo
NofO0LHa, NOC/NE Hej3UHOTO MPETXOAHO 3aCO/HYBake BO
MaHacTupoT CTyaeHuLa Of Kaje 3apaau OCMaHIMCKUTE
NPOJOPU Ha CeBep, Cenak, KpUWYyM, Cropes MHOry
HeCeKOjAHeBHM, HAPOHM NPUKAXKYBaa, UKOHATA CU [0
HalLNa CBOETO MecTo BO XuneHaap.

3 - bozopoguya Tpoepyduya (Cliopeg bozgaHosuh, Bypui u
Megakoeur: 1978, 112, cn. 93)

Fig. 3 - Three-handed Virgin icon (according to bozgarosur, Bypuri u
Megakoeur: 1978, 112, cn. 93)
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Emperor  Urosh
(1355-1371) is linked to
the possibility that the
icon of the Three-Handed
Virgin was sent from
Skopje back to Mount
Athos. This might have
been done later, after
it was sheltered in the

Studenica  monastery,
but according to many
hyperbolic popular

representations, due to
the Ottomans’ raids in the
north, it found its place in
Hilandar in a stealthy and
extraordinary manner.

Its echo is once
again strong in historical
documents - especially in
Russian records from 17t-
18thcenturies.  (BeHues
1996, 175-183, n. 10-19).
In this period, and later,
the interest for this icon
intensifies and is also
dispersed through pictorial, printed, graphic sheets.
(Haustein-Bartsch 1993, 7-17)

In the meantime, copies with minor or major
changes appear for particular occasions, meant to
provide help in disastrous situations (wars, etc.).

In literature there have been many discussions,
among other things, about how many times and to
what extent there were certain changes, copies and
transformations in the appearance of the icon during
the centuries-old existence of the cult to the Three-
Handed Virgin.

The iconographic features of the icon, the
position of the Virgin and Jesus Christ, the specifics of
the composition, the artistic accomplishments, have
also been scrutinized from various aspects. (fig. 1).

In late 19t century the icon was put in a resplen-
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OpsyHOT 3a Hea
O[JHOBO MOCMIHO OfieK-
HyBa BO WCTOPUCKMTE
[LOKYMeHTH, 0CcobeHO BO
pyckute 3anucu og XVII-
XVIII Bek (beHues 1996,
175-183, n. 10-19).

Bo Toa Bpeme
W NOTOa, MHTEpPecoT 3a
0Baa MKOHA C& WUHTEH3-
BMPa, a Ce Aucnepsupa u
npeKy AMKOBHWUTE, Neyva-
TEHM, TPathUuKM TUCTOBM
(Haustein-Bartsch 1993,
7-17).

Bo MeryspeMe,
33 OAAeNHM NpUroaM
ce jaByBaaT M KOMUMU CO
noMasnu W NoroneMmu u3-
MEeHM, HaMeHeTU 3a MC-
MoMolL 0ff MOTONEeMH Iu-
6enHu HebUIHULM (BOjHMU
uch.).

Bo cTpyunara nu-
TepaTypa, NoKpaj Apyro-
T0, MHOTY e enabopupaHo 3a Toa Kora, KOJIKy naTh 1 BO
Koja Mepa, BO TEKOT Ha BEKOBHOTO MOCTOEHE Ha KyNToT
Ha boropoauua Tpoepyuuua, caMaTa MKOHa npeTpnyBa-
na oAJenH! u3MeHu, buna KonupaHa, NpecaukyBaHa u
TpaHchopMMpaHa BO U3rNeaoT.

UkoHorpadckuTe KapaKTepUCTUKM Ha MKOHATa,
nosuuujata Ha boropoguua u Mcyc Xpuctoc, cneumndu-
KuTe BO KOMMO3WLMjaTa, TMKOBHUTE JOCTPENU Ce, UCTO
Taka, NpocnedeHu of MHOry acnekTy (un. 1).

KoH kpajoT Ha XIX Bek, oBaa MKOHa buna cTaBeHa
BO PACKOLLEH, METaNeH ONKOB KOj ja NpeKpu1Ba Hej3uHaTa
MNOWTHMHA Of KOja U3SMUpane CaMo IMKOBUTE U ANaHKNUTe
Ha Boropoaumua 1 Ucyc Xpuctoc, v aen o ctananata Ha
Mnageneuor (un. 3).

Cnopepn aBTeHTMuHaTa cpoTorpacuja, objaseHa
Ha noyeTokoT of XX Bek M cornefysarata Ha H. 1.

(2017): 157-165.

Wn. 4 - Ce. Hukona - 3agHa ciipaHa Ha ukoHaiia bozopoguya Tpoepyduya
(Ctiopeg beryes 1996)

Un. 4 - St. Nikolas - back side of the Three-handed Virgin Icon
(according to berues 1996)
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dent metal fitting which
covered its surface,
while only the faces and
the palms of the Virgin

TSPy e

s

13\ and Jesus Christ and
S8 part of the newborn's
; ﬂ feet could be glimpsed
# (fig. 3).
- ¥ .
q According  to
#%  an  authentic photo

published in early 20t
century and the findings
of N. P. Kondakov, the
changes to the icon
after the fitting was
placed, were noted
(Konpakos 1915, 291,
puc. 191) (Fig. 2). With
individual iconographic
trans-formations, with
an added cryptogram
on Jesus's nimbus, with
a rich embellishment
of monetary necklaces,
pendants, crosses, with
appliques of jewels and
covered by textile draperies in the upper corners, this
version in its own way reflects the spirit of that time
without damaging the essence accumulated in its core.
(Fig. 2).

——— an

A

Today's final arrangement is purged of the
dandiness of the votive supplements and is framed in
a baroquely decorated tape with religious narrative.
Behind the splendor of the icon’s valuable fitting, the
Three-Handed Virgin shines once again towards the
worshippers, this time hidden behind a new, more
elegant aesthetic, but with unaltered powers (fig. 3).

The phenomenon of the deep faith which
motivates to reach the deepest self is fascinating and
inspirational, and at archetypal level affects even
modern-day believers.
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KoHpakos, 3abenexaHu ce W3MeHMTE Ha MKOHaTa Mo
CTaBabeTo Ha onkosoT. (Konaakos 1915, 291, puc. 191)
(un. 2).Co opaenHn nKkoHorpadcku TpaHchopMaLmu, Co
fofaneH Kpuntorpam Bp3 McycosuoT HuMb, co 6orat
,NOTKUT" Ol MOHETAPHM FepiaHu, NPUBP3OLIM, KPCTOBM,
CO annuLMPaHo, becLieHo KaMekbe W yLITe NpeKp1eHa BO
FOPHUTE arfi CO TEeKCTUNHM Apanepuy, oBaa Bep3uja Ha
CBOEBMAIEH HAUMH TO OTCIMKYBA [yXOT Ha HaBefeHOTO
BpeMe, 6€3 [a ce HallTeT Ha CYIWITUHATA aKyMyaMpaHa
BO Hej3uHaTa out (un. 2).

[leHelwHHOoT, KOHeYeH apaHXXMaH e MPOYUCTEH Of
r130aBOCTa Ha 3aBETHUTE NPUIO3M U BpaMeH BO HapOKHO-
[leKop1paHa NeHTa Co penuruosHa Hapaumja. 3aa bneco-
KOT Ha CKanoLLeHHUOT OMKOB Ha MKOHATa, KOH BEPHULMTE
ofHoBO 3pauvn boropoguua Tpoepyunua 3aTckpueHa 3ag
efiHa HOBa, NOOTMEHA eCTETUKA, HO CO HEU3MEHETHU MOKM
(un. 3).

(deHoMeHOT Ha AnabokaTa Bepba koja MOTUBMpa
[la ce flonpe 10 HajanaboKoTo jacTBO e (haclMHaHTHA
MHCMIMPATMBHA M Ha HUBO Ha apXeTun fieNyBa M1 Kaj CoBpe-
MEHMTE BEPHULM.

[165]
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