YK 902 ISSN 2545-4528 (neuateHo)
ISSN 2545-4536 (eneKTpoHCKHM)

AdPXeOoJIOLLUK
P A HoopMaTOP

CTpY4HO cnucaHue of obnacTa Ha apxeonorujata

6poj 2

Apxeon. Und. 6p. 2, Mpunen, (2018) : 1 - 239.




N3paBau
3 MEHEJIAJ - Mpunen

)

YpenHuuku onbop

(rnaBeH ypeHuK)
Envua MAHEBA

®unosodhcku chakynteT - YHuepsutet cB. Kupun u Metoauj - Ckonje

(uneHoBw)
bowko AHrenoscku
JHY UHcTMTYT 33 cTapocnoBeHcka kynTypa - Mpunen

3opaH Pyjak

HY 3aBop 3a 3aWwTnTa Ha CMOMEHULMTE Ha KynTypaTa M My3ej CTpymuua

OppaHue [MeTpos
JHY UHcTMTYT 33 cTapocnoBeHcKa kynTypa - Mpunen

AnekcaHgap Myprocku
3l Menenaj - Mpunen

TeXHWUKM ypeHWK 1 koMnjyTepcKa obpaboTka:
Oppande lNeTpos, Anekcangap Myprocku

NEKTOP Ha MaKeLOHCKM
Buoneta Kpcrecka

NPEBOJ Ha aHINMUCKM

ypruua Unuesa
AnekcaHgap Myprocku

TUPAXK
00

neyatu
u-MNpuHT MNpunen

[10CTanHo Ha
www.informator.com.mk

appeca Ha pepakuuja: yn. Masen LWates, 34 - Mpunen, P MakegoHuja
WHTepHeT cTpaHa www.menelaj.mk, www.informator.com.mk
enekTpoHcka nowra: arheoloski@informator.com.mk

- < 0‘5
[ X )
<=

OBoj 6poj Ha CnncaHueTo e hMHAHCUCKM MoMorHaTo of oaMwWwHaTa NporpaMa Ha MUHUCTEPCTBOTO
3a KynTypa Ha Penybnuka MakenoHuja 3a 2018 rogmHa.



UDK 902 ISSN 2545-4528 (print)
ISSN 2545-4536 (online)

| NFORMATOR

Academic Journal of Archaeology

arheolosk

volume 2

Archaeol. Inf. vol. 2, Prilep, (2018) : 1 - 239.




Publisher
NGO MENELAJ - PRILEP

@

Editorial Board

(Editor-in-chief)
Elica Maneva
Faculty of Philosophy - University of sts. Cyril and Methodius - Skopje

. (editors)
Bosko Angelovski
PRI Institute of Old Slavic Culture - Prilep

Zoran Rujak
NI Institute for Protection of Monuments of Culture and Museum - Strumica

Ordance Petrov
PRI Institute of Old Slavic Culture - Prilep

Aleksandar Murgoski
NGO Menelaj - Prilep

Technical editor and com(;auter layout
Ordance Petrov, Aleksandar Murgoski

Macedonian k)roofreading
Violeta Krsteska

Translation in English
Djurdjica llieva,
Aleksandar Murgoski

T

rinted b
i-Brint Prilzp

_available on
www.informator.com.mk

redaction adress: Pavel Satev, 34 - Prilep, Republic of Macedonia
web-site: www.menelaj.mk, www.informator.com.mk
e-mail: arheoloski@informator.com.mk

- < 0‘5
[ X )
<=

This volume of the Journal is financially sugiqorted by the Annual Brogram of the Ministry of Culture
of the Republic of Macedonia for 2018



COOPXMHA

Mpegrosop 7
apxeosiowKu UCKOUyGQH;a

TPELUTEHA CTEHA, c. MAHACTUP 9
A. MuUTKOCKM

»M/TOYA - MUKOB MPAD, OXPUA, 17
B. TonopoBcka u apyru

KUCENMYKA NELLUTEPA, C. KUCENIUUA, 27
T. Haues n CtojaHoBcku [1.

TANAMBACULA 35
A. MUTKOCKM

AKPOMOJIA HA PUOOT MANTCYPYH 43
[l. Temenkocku

MANCYPYH 51
KAPIM CO KYNTTHA HAMEHA HA

[. Temenkocku u JaHgpecka O.

YNULIATA LiAP CAMYMUI1BO OXPUL 61
M. Ky3MaH

PAHOXPUCTUJAHCKA BA3UNTUKA ,MAHYEBLUM® 71
b. TaHecku

PAUMLA-MAHACTUPUTE KAJ JbYBAHULLTA 83
C. baneckun u ApHaygocku C.

FOPHOMONCKO NPAOULUTE 95
b. Tanecku

YE/THA OJBPAHBEHA KYJIA - TAOP 103
K. Puctos

MAPKOBU KYJIU - CKOIMJE 113
K. Puctos

MAPKOBW KYJI1 - BOQHO, CKOIMJE 123
X. TaneBcku

KAJIE - CTPE30OB I'PALl 135
0. MeTpos

CONTENT

8 Preface

archaeological excavations

15 TRESTENA STENA, v. MANASTIR
A. Mitskoski

25 PLOCA-MIKJOV GRAD SITE, OHRID
V. Todorovska at al.

34 KISELICKA PESTERA, VILLAGE OF KISELICA,
T. Nacec and Stojanovski D.

42 TALAMBASICA
A. Mitkoski

49 ACROPOLIS ON THE MAL SURUN HILL
D. Temelkoski

59 MAL SURUN HILL
ROCKS USED FOR CULT PURPOSES

D. Temelkoski and Jandreska O.

70 THE STREET OF TSAR SAMUIL IN OHRID
P. Kuzman

82  EARLY CHRISTIAN BASILICA MANCEVCI
B. Taneski

94 RAICA-THE MONASTERIES NEAR LJUBANISTA
S. Baleski and Arnaudoski A.

102 GORNOPOLSKO GRADISTE
B. Taneski

111 FRONT DEFENSIVE TOWER - TAOR
K. Ristov

121 MARKOVI KULI - SKOPJE
K. Ristov

134 MARKOVI KULI - VODNO SITE, SKOPJE
H. Talevski

142 KALE - STREZOV GRAD
O. Petrov



LIPKBATA CB.OPIU 143
C. MBaHoBcKa Benkocka

KOLIA MEXMEQ - BET LIAMUJA 155
C. MBaHoBcKa Benkocka

KOH3epeayuja u peciuaspayuja

BAPTAJIA, TOPEH KO3JAK 165
T. Haues

CNNAMMTE, CEJ10 BEMPYAHU - MAPUOBO 173
I'. CTojaHOCKM

sapua

CBE[OLITBA 3A CPEJHOBEKOBHMWTE 181
MPA3HYBAHA 1 3ABABHUN UTPU
0f1 CKOMNCKO

E. MaHeBa

LPTEXM HA KAPIMA HA MAPKOBM KYIIU, 195
MPUNEMN

A. MutKocku 1 Myprocku A.

YEKOP KOH M3PA3HOCTA 207
BO MY3EJCKOTO INPETCTABYBAHE
HA APXEOJIOLIKOTO HACNEACTBO

Jb. LIngposa

SAWTUTHMUTE EBMAOEHLMN KAKO MHCTPYMEHTU
3A 3AWTUTA HA KYNTYPHOTO HACNEACTBO

X. MeTposcka

213

Upukasu

APXEOJTOLLKMOT MY3EJ HA MAKE[IOHWNJA BO
MY3EJOT , ALUIMOJTMAH" BO OKC®OPA

M TIOTCETYBAHE HA BPCKMTE HA
MAKEJOHCKATA APXEOJIOTMJA U PAHUOT
EBPOINCKM AHTUKBAPUIAHN3AM, APXEOJIOTNJA
N MY3EONOIMJA

Jb. Lingposa

219

M3JIOXBATA 227
CKOTCKATA TBPOMHA - CUMBOJT HA TPAOOT

A. Nenunk

MPUKA3 HA OBPAHETU JOKTOPCKM 231
OUCEPTAUMM HA ®UNO30OCKMOT DAKYNTET
[MPU YHUBEP3MUTETOT CB. KUPUNT M METOLNI, O
OBNNACTA HA HYMU3MATUKATA
[. TepacumoBcka

MPUKA3 HA OJbPAHET JOKTOPCKM 235
INCEPTAUMM HA UHCTUTYTOT 3A UCTOPUIA HA
YMETHOCTA U APXEONOIMJA IMTPU ®UJT030PCKU
®AKYNTET-CKOMJE, YHUBEP3UTET CB.KMPUN U
METOAMJ (2016-2017)

J. CaBecka.

154 THE CHURCH ST GEORGE
S. Ivanovska Velkoska

163 KOXHA MEHMED BEY MOSQUE
S. Ivanovska Velkoska

conservation and restoration

172 BARGALA, GOREN KOZJAK
T. Nacev

180 SLAMITE, VILLAGE OF VEPRCANI, MARIOVO
G. Stojanoski

varia

194 TESTIMONIES OF MEDIEVAL HOLIDAYS AND
ENTERTAINMENT GAMES FROM THE REGION
OF SKOPJE

E. Maneva

205 ROCK PAINTINGS OF MARKOVI KULI,
PRILEP
A. Mitkoski and Murgoski A.

212 A STEP TOWARDS EXPRESSION
IN MUSEUM PRESENTATION
OF ARCHAEOLOGICAL HERITAGE

Lj. Dzidrova

218 PROTECTIVE RECORDS AS INSTRUMENTS FOR
PROTECTION OF CULTURAL HERITAGE

7. Petrovska

reviews

225 THE ARCHAEOLOGICAL MUSEUM OF MACEDONIA
IN THE ASHMOLEAN MUSEUM IN OXFORD AND
A REMINDER OF THE CONNECTION OF THE
MACEDONIAN ARCHAEOLOGY WITH THE EARLY
EUROPEAN ANTIQUARIANISM, ARCHAEOLOGY AND
MUSEOLOGY

Lj. Dzidrova

229 EXHIBITION
THE SKOPJE FORTRESS - SYMBOL OF THE CITY

A. Lepi¢

234 REVIEW OF DEFENDED PHD DISSERTATIONS
AT THE FACULTY OF PHILOSOPHY,
UNIVERSITY SS CYRIL AND METHODIUS,

IN THE FIELD OF NUMISMATICS
D. Gerasimovska

237 REVIEW OF DEFENDED PhD DISSERTATIONS
AT THE INSTITUTE OF ART HISTORY AND
ARCHAEOLOGY, FACULTY OF PHILOSOPHY -
SKOPJE, UNIVERSITY OF SS CYRIL
AND METHODIUS (2016-2017)

J. Saveska



Mpeprosop

KoH kpajoT Ha 20 v npsuTe feueHnn Ha 21 Bek
Ha TeputopujaTa Ha P MakepoHuja ce uCTpaxyBaHu
CTOTMLLM apXeONOLWKHM NoKanuTeTu. EfHM ce co HasHaka
yKanuTanHu®, Apyru NNaHCKM, AONTOPOYHM U CUCTEMATCKM
UCKOMyBatba, TPETM MMAAT CTaTyC Ha MPEBEHTUBHM CO
3aLUTUTEH PEXMM 3apafy UHDPACTPYKTYPHU U 3eMjeHu
paboTh Ha TePeHOT, ieN Of HUB Ce HAaOfaHW CO CTPYYHO
PeKorHocuMpatbe, HO MMa M TaKBU KOM CeyliTe ce MeTa
Ha HenerajaHu Tparauu uuja Len e ,CKpPUEeHO asHo" WTOo
BETYBa HE3aKOHCKa TProsuja.

BpojoT Ha ABMXHMTE HAaOAM Ce UCKaUyBa Ha NOBEKe
CTOTMUM WNjafM MOYHYBAjKM Of OFPOMHUOT CTYAMCKM
MaTepujan [0 eKCKIy3MBHMTE MPUMEpPU Ha BPBHU
apXeonowKu apTedhakTi Off CUTE eTanu Ha YOBEKOBATA
er3ucTeHLyMja Ha OBUE MPOCTOPU.

Apxeonoukata LOKyMeHTauuja, rNaBHo,
nefaHTHO M 3abenexysa MoAaToOUMTE HAa HUBHOTO
Haofare. MeguyMuTe, jaBHWUTE rNacuna U CouMjanHUTe
MPEeXM PeuncHu cekojaHeBHO 0bjaByBaaT 4eTanu 3a 0BUe
otkpuTHja. Co T0a, 0 HEKa/e Ce 3a[J0BONYBAAT iHEBHUTE
UHTepecupatba Ha MOLWMPOKaTa jaBHOCT MeryToa, 3a
Hay4HO (byHAMpPaHUTE CTaTUM, 33 aHaNU3M M pacrpasu, 3a
MOHOTpachumu apyrupedepeHTHnybauKaLumnoTpedHu
ce NoBeKeroAmLWHM1, MaKOTPMHU UCTPaXyBatba Taka WTO
HMBHMOT 6p0j 06jeKTMBHO He MOXe [la COOABETCTBYBA CO
HOBOMPOHajAeH!TE MaTepHjanm.

ApxeonorujaTa He e 1 He cMee fla bufe echeMepHa
MaHudecTaumja. PekorHocuupatrbata, MCKOMyBarbaTa,
noToa KOH3epBaLujaTa M Npe3eHTaLujaTa Ha ABUXHUTE
W HelBWXHM 06jeKTM ce [ejCTBMja KOM aKo He ce
BepucMKyBaaT CO COOfBETHA CTPYUHa MHTeprpeTaLyja
npea jaBHocTa rybaT of cBojaTa BepOAOCTOjHOCT.
Tve HEMWHOBHO ce npecTopyBaaT (mpeTBopaat) BO
aHaXpOHM, yCMeHM NpeaHuja a He Bo AeN 04 rnobanHuTe
XYMaHUCTUYKM CMO3HaHM]a.

Kako NOoyK of OBMEe TPeHOOBM M OO CBETCKUTE
UCKYCTBa Ce ,qojp,e 00 3aK/ly4oK AeKa OBME HEMOBOHU

[7]

Preface

Hundreds of archaeological sites have been
researched on the territory of the Republic of Macedonia
in late 20 and early 21 century. Some of them were
called “capital” research, others planned, long-term and
systematic excavations, still others have the status of
preventive with a protective regime due to infrastructural
and earth work on the ground, part of them were
discovered through expert field surveys, however there
are still some sites that are targeted by illegal diggers
who are trying to find “hidden treasures” that suggests
illegal trade.

The number of movable findings amounts to
hundreds of thousands, from the huge amount of
study material to exclusive examples of state-of-the-
art archaeological artifacts from all stages of people’s
existence in these areas.

Archaeological documents, mainly, keep pedantic
records of data about their discoveries. Media, public
outlets and social networks publish details about these
discoveries almost daily. This somewhat satisfies the
interests of the broader public, however, scientifically-
based articles, analyses and debates, monographs and
other reference publications require lengthy and vigorous
research so that their numbers cannot objectively
correspond with the newly discovered materials.

Archaeology is not and must not be an ephemeral
occurrence. Surveys, excavations, then conservation
and presentation of movable and immovable objects
are actions which will lose their credibility if they are
not verified with adequate expert interpretation before
the public. They would undoubtedly transform into
anachronistic oral legends and not into part of global
humanistic insights.

These trends and global experiences lead us
to believe that this unfavourable situation could be
overcome by establishing a publication whose name
Arheoloski Informator  (Archaeological Newsletter)



COCTOjOM MOXaT Ja Ce HafMMHAT Co hopMMpate Ha
rnacuno uue ume ,Apxeonowku MHdopMatop” camo
no cebe ja objacHyBa HaMeHaTa M ja 3aLBPCTYBa OBaa
nocnaba anka Bo HawuTe NMPoECMOHANHU CTPEMEXH.
[penuMUHapHUUAMNPETXOLHM M3BELUTaMU 3A TPETUPAHUTE
NOKANUTETH, U3APXKaAHM enabopaumuu 3a eKCKNy3uBHUTE
HaoAM, PeLeH3MM 3a HOBa M MpOBOKATMBHA CTPyyHa
nuTepaTypa M ApYrM MHdopMauuu of obnacta Ha
apxeonorujata gopMaTMpaHuM BO KYCH HO, COAPXKajHM
U3BECTyBatba MOXAT Aa 6MAaT BMCTMHCKM BOBES 3a
HaTaMoOWHa no npognabodyeHa pabota Ha oOAAenHa
apxeonoluka npobneMaTuka. VIMeHo, 0f pasHW NpUUMHM,
04 HenpemBMATMBM  MPUIUKMU/HEMPUIMKK  BaKBUTE
TEKCTOBM HEPETKO 0CTaHyBaaT KaKo e AUHCTBEHM, NPBUYHM
W MepO/aBHM COOMLITEHM]a 3a U3BpLIEHUTE PabOTH.

BepyBaMe [eka Ha BaKOB HauMH MHOTY
MNaZu MCTpaxyBauu Ke ce oxpabpaT Aa rM u3Hecat
(Npe3eHTMpaaT) op MpBa paka pesynTaTM Of CBOMTE
aKTMBHOCTH, JOAeKa MOMCKYCHUTE fa v cybnummpaart
HacobpaHuTe OMcepBaLuM 3a HEKOE CBOE BMAYBAHE UIU
Te3a Koja Kaj HUB co3peana co TEKOT Ha BPeMETO.

Co Hafex fJeka OBaa WMHMUMjaTMBA Ke bupge of
ron13a 3a CUTE Ha cMcaHueTo Apxeonoluku MHdopMaTop
My NocakyBaMe JONrOBEYHOCT, ycrnex U fobap npuem Bo
rnobanHata moTpara 3a Hanpeok Ha apXeonolKaTa
MUCNa.

Op pepakuujaTa

[8]

explains its purpose and strengthens this weak link in our
professional endeavors. Preliminary or preceding reports
on the treated sites, well-founded elaborations about
exclusive finds, reviews on new and provocative reference
publications and other information from the field of
archaeology formatted in short, but substantial reports
might be the proper introduction for further in-depth
work on particular archaeological issues. Namely, due
to various reasons and unforeseen circumstances, these
texts often remain the only competent notifications
about work that was carried out.

We believe that this would encourage many young
researchers to present, first-hand, the results of their
activities, while those with more experience to summarize
their observations on a particular issue or thesis that has
matured in their minds over time.

Hoping that this initiative would be beneficial for
all, we want the Archaeological Newsletter to have a long
life, be successful and well received in the global quest for
progression of archaeological notions.

The editorial board
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HY Apxeonowku My3ej Ha MakepgoHuja - Ckonje
ljubinkadzidrova@yahoo.com

MputcHaTM noMery xenbata 3a OCBEXYBate Ha
NocTojaHMTe My3€jCKM MOCTaBKM Ha Apxeonolwkuot
My3ej Ha MakefoHMja M OrpaHWYeHOCTa, Nped ce, Ha
PACnoNOXIMBUOT NPOCTOP, KOj MOCTOjaHO Ce HaMeTHyBa
CO aKyTHaTa moTpeba Of MPOWMPYBate HU3 OTBapate
Ha W3rybeHuTe KOPULOPU COKPMEHW 3aj MPETEHLMO3HO
oopMeHaTa sMfHa onnata of NyKcy3eH nabpagopur,
Kako M OrpaHMYeHMTE MOXHOCTM 33  pafuKaIHu
MPOMEHM BO TMPUMEHETMOT MaHMP Ha CTEPEOTUIHO
U3narawe Ha NpegMeTuTe, ce Npujae KOH M3Haofake Ha
MOCYNTMHM HAUMHM 33 MPETCTaBYBake Ha APXEONOLIKOTO
HacnepacTBo. 3a HUB He ce MOTPebHWU MHOry CpeacTBa,
06Bp3yBauKa MacOBHa anaMKauuja, UM BPojHM [03BONM
W MUCNeHa, TYKY caMo fobpa BO/bA M NIMUHO 3anarakbe
Ha efeH MpOheCMOHANHO aHraXMpaH TMM My3eanuu.
MHuumjaTMBaTa 3a CMpoBedyBate Ha MHTEpBEHUMjaTa
OCMUCNEHa ywTe npej HeKoja FOAMHA, OBOj NaT Ha
33e[HMYKO 33[JOBONICTBO CE€ peanu3Mpalle BO efieH,
OAHOCHO f1Ba 3[MBA, MOCTMTHyBajKkM €EKT WTO M Hac
CaMuTe He M3HeHaau.

MpuunHaTa 3a oBaa noTpeba nexelle BO PenaTMBHO
KOHBEHL{MOHaNHATa NOCTaBKa peanu3mMpaHa npes yetupu
rOOMHM, TMpoCAefeHa CO  YeTMPU  MOCNeAO0BaTeNHU
PEBU3MM, MPUTOA Pe3ynTupajku BO M3NOXDa Koja ja
CnefM OMHaMMKaTa Ha MCTOPUCKMOT MEpUOA LITO ro
MpeTCTaByBa, LUTO NOBPATHO HyAM NOAEAHAKBO AMHAMUYEH
Pa3Boj Ha M3NOXEHUTe NpeaMeTH, MPOXHEaH CO 3aBMAHA
pasHoBuaHocT. OBa ocobeHo co ornef fAeka 36MpkaTa
npeaMeTH Co NOTEKNO BO BU3AHTUCKMOT, CPeJHOBEKOBHUOT
W OCMaHNMCKMOT MepUOp BO TrofieM [eN € COYUHeTa Of
HaKMTHM MpeaMeTH, Ma MOCTOjaHOTO MOBTOPYBake Ha

[207]

Compelled by the wish to refresh the permanent
museum exhibition of the Archaeological Museum of
Macedonia, initiated, before else, by the limitations
produced by the disposable space and the crucial need
of widening the interior through opening the lost room
hidden behind the pretentious wall revetment made
of luxurious labradorite. The limited opportunities for
radical reworking of the applied manner of stereotype
presentation of the archaeological objects, instigated
an attempt towards finding more subtle ways for the
presentation of the archaeological heritage. Without
requests for sumptuous funds, obligatory generalized
application, or numerous permits and recommendations,
the attempt engaged just some good will and personal
involvement of a team of museum professionals. The
initiative to convey the intervention, first conceptualized
few years ago, this time was enacted at our common
pleasure in just two consequent occasions, resulting with
an effect that surprised the team itself.

The necessity for this renovation lied in the relatively
conventional exhibition enacted just four years ago,
followed by four continuous revisions in our case, which
resulted in a setting that follows the dynamics of the
historical period covered, which in reverse offers equally
dynamic sequence of the exhibited objects permeated
by diversity. This particularly with reference to the
collection of objects of the Byzantine, Mediaeval and
Ottoman period composed largely from ornaments, so
that the continual repetition of rings and trinkets, despite
the setting within various historic contexts and variety,
still tend to bore even the most devoted visitor and



Apxeonouikv MudopMatop, bp. 2

WUn. 1 - MaHekeH co Upegcltiasa Ha xeHa og KomaHu - Kpyje

Kyniypaitia, 7-8. eek, &pob 6p. 6 og Hexpodonailia Ha
nokanuitediolu LuzaHcku Zpobuwiitia, ¢. Pagonuwitia eo 65u3uHa
Ha Cltipyza

Fig. 1 - A mannequin that represents a woman from the Komani-
Krue culture, dated to the 7.-8. Century, grave no. 6 from the
necropolis at the site Ciganski grobishta by the village Radolishta
near Struga

{pcilieHyura, ZepgaHyuma U 0belliyura, MaKo NOCTaBEHU
BO Pa3NMueH KOHTEKCT U 6e3 ornef Ha pasHOBMAHOCTA,
cenak, M HajBHUMATENHMOT MOCETUTEN HACKOpO Ke ro
3aMopar 1 Ke npuaoHecaT BHMMaHMETO Aa My OANyTa KOH
HEeLUTO MOMHTEPECHO U Pa3fIUYHO.

Moafajku op CeTo NPeTXOAHO, MPUMApHO ce
CKOHLEHTPMpaBMe Ha MPeTCTaByBatbe Ha rpyna Haoam
0 elHa MCTOPUCKM M KYNTYPHO CreuuduyHa Kyntypa,
T.H. KoMaHu-Kpyje, koja Ha npocTopoT Ha Penybnuka
MakefioHMja BNeryBa cO eileH Hej3uH Kpak, Kako M efieH
MOKOMM/EKCeH rpobeH Haod Of HeWTo NoMnag AaTyM.
Tue wnycTpaTMBHO ro NpeTCTaByBaaT KBAJMTETOT Ha
KMBEEHE Ha XEeHaTa BO flafleH1Te Nepuoam U OKONHOCTH.
CywWwTMHCKaTa Pa3NMYHOCT Ha fiBaTa rPyNHU apXeonoLKu
HaoAM, CO MPUMAZHOCT KOH Pa3NMUHM COLMjaNHU M
KyNTYPHM CIOEBM, KaKo M BpeMe Ha noTekno, belue npuumHa

(2018): 207-213.

[208]

Arheoloski Informator, vol. 2

Un. 2 - [Ipegmeltiuitie dpelliXOgHO U3NOXKeHU Ha Uciolio Meclio
80 Buitipurata 6p. 152

Fig. 2 - The objects previously exposed at the same place in glass-
case no. 152

make his attention wander off towards something more
interesting and different.

Starting from all this, we concentrated on a group
of finds from an ultimately specific culture, historically
and culturally, the so-called Komani-Krue culture, which
protrudes with one segment into the territory of the
Republic of Macedonia, as well as a complex grave
find of somewhat later date. They both illustratively
represent the quality of life of women at the given time
and circumstances. The essential difference of the two
archaeological group-finds, referring to their affiliation
to different social and cultural status, as well as time
of origin, gave reasons for their choice and placing
them upon mannequins. The identical models were
produced from gypsum in the conservation laboratory
of the NI Archaeological Museum of Macedonia - Skopje
with ultimately abstract face characteristics.! Their
reconstruction was preceded by extensive analyses of
the finds and the time of their origin, which produced the
final solutions for the clothing and embellishments.?

(Fig. 1) The mannequin that represented a woman
from the Komani-Krue culture, dated to the 7.-8. Century,
was first set up, ordained with objects mainly uncovered
in grave no. 6 from the necropolis at the site Ciganski
grobishta by the village Radolishta near Struga, a pair

1 The mannequins were produced by the academic sculptor Vasil Nikolov,
conservator for metal in the Conservation Laboratory of the NI Archaeological
Museum of Macedonia - Skopje.

2 The team was composed from two curators of the Department for the
Archaeology of the Byzantine, Mediaeval and Ottoman period, Marjan Jaglikovski
and Filip Adzievski, the conservators Vasil Nikolov and Ljubica Gjorcheva, and the
documentator Ljubinka Boshkovska, in this case an assistant costimographer,
who at the place of the event applied her seamstress’ skills. The author of this
text was the leader of the team.



Jb. Linmposa - Yexop Ko u3pasHoctia 80 My3ejckoilio lpeiiciliagysatse

Lj. Diidrova - A Step Towards Expression in Museum Presentation

33 HMBHMOT M360p 3a NOCTaBake Ha MaHekeHW. Mopenute
u3paboTeHm of TMNC BO KOH3epBaTOpcKaTa nabopatopuja
Ha HY Apxeonowku My3ej Ha MakenoHnuja - Ckonje bea
U3BEAEHM MAEHTUYHO, CO KPajHO anCTPaxMpaHW LPTH
Ha nuueTo.! Ha HWMBHOTO nocTaBatbe MpeTxogelle Aonr
nepumop Ha aHanM3upatbe Ha HAOAMTE M BPEMETO Of KOe THe
NOTeKHYBAAT, Of WUTO NPOM3NEroa U KOHEYHUTE peLleHm)a
33 OfipeayBate Ha KOCTUMOrpachujaTa U KUTEHETO.2

(Mn. 1) TMpe bewe nocTaBeH MaHEKEHOT Koj
npeTCcTaByBalle XeHa, npunagHuuka Ha Komanm - Kpyje
Kyntypata, 7.-8. BeK, CO MpedMeTH rMaBHO OTKPUEHW BO
rpo6ot 6p. 6 of HekpornonaTa Ha NokanuTetoT LiuraHcku
rpobuwta, c. Pagommwta Bo 6nmsuHa Ha Crpyra: nap
roneMu MonyMeceyecT HaylHULM, TOPKBEC, MacMBHa
nayHa ¢ubyna, NPMBP3OK 3a MOjac W KpaToK repdaH.
KoH HuB Gea fomajeHu nap npeaMeTt, KO Kako M
MpeTxoaHuUTE M NopaHo bea M3NOXKEHW Ha MCTOTO MECTO
BO BMTPMHaTa, (Mn. 2) NoTOYHO AOAT repAaH WU HOX, CO
Len fa ce Harmacu enbata 3a yKpacyBate CO BaKOB
HaKMT Kaj MpunaJHUYKMTE Off 0Baa KYNTypHa rpyna, Ho
M YTUIMTApHOCTA Ha LIENOKyMHaTa OMpeMa, OAHOCHO
HOXOT KOj € YecT HaoJ BO XeHckute rpobosu. Osa
CeKako foafa Off HaCNeOHMOT BOjHMYKM KapaKTep Ha
MpuMNafiHMLMTE Ha OBaa KYNTypHa rpyna, Aen o npef-
TEMATCKMOT ~ aMMHUCTPATUBHO-MONMTUYKM CUCTEM Ha
BankaHoT, ofjpa3eH Bo onpeMara Koja ja Hocene, a Koja o
XepeauTapeH nart, kako v caMata ofbpambeHa dyHKLMja
WTO ja M3BedyBane, CO MoKoneHWja buna mpeHecysaHa
Ol MaXxuTe - MPUNAAHMUM Ha T.H. y3eMjeHa BOjcKa, Ha
CeMejHUTe HaCMedHMUM, BKNYUMTENHO M Ha IKeHuTe
(Dzidrova 1998, 300-305). 3a Toa HajpeunTo CBELOUM M
MHOryKpaTHaTa MoMpaBKa Ha TOPKBECOT, KOj e efieH o1
OCHOBHMTE BOjHUUKYM 0benexja Ha puMcKaTa M poMejcKaTa
BOjCKA HW3 BEKOBMTE, @ € COCTABEH /161 M Ha onpeMaTa Ha
MPeTCTaBEHNOT /UK.

(Mn. 3) Bp3 BTOpHOT MaHekeH ce npeTcTaBenn 20-Te
YKPACHW KOMMOHEHTM Off UCKNYYUTENHUOT CPeHOBEKOBEH

1 MaHekeHute v m3paboti akageMckuoT ckynntop Bacun Hukonos,
KOH3epBaTop 3a MeTan Bo KoH3epsaTopckaTa nabopatopuja Ha HY Apxeonowku
My3ej Ha MakegoHuja - Ckonije.

2 Bo TMMOT yyecTByBaa fABajuata kyctocu Ha OppeneHueTo 3a BM3AHTUCKM,
CpefiHOBEKOBEH W OCMaHINCKN nepuop, MapjaH Jarnukoscku n Ouaun Ayumescku,
KoH3epBaTopuTe Bacun Hukonocku u Jbybuua lopuesa, M [oKyMeHTaTopoT
JbybuHka Bowkoscka, BO 0BOj C/lyyaj MOMOWHMK Ha KOCTUMorpad, Koja Ha /iuue
MecTo ja MpMMeHM CBOjaTa LUMBAuKa BelWTWHA. ABTOPOT Ha 0BOj TeKcT Gelwe
PaKoBOAMTEN Ha TUMOT.
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WUn. 3 - MaHekeH co OpegciiaseHultie 20 yKpacHU KOMUOHeHU
0g Zpoboili bp. 4 og Hekpodonaitia Kpcliesu Kaj c. KopewHuya 8o
apeanoit Ha lemup Kaduja, tipeog og 10. 8o 11. sex

Fig. 2 - Mannequin with 20 ornamental components found in grave
no. 4 from the necropolis Krstevi by the village Koreshnica in the
vicinity of Demir Kapija, the turn of the 11. century

of large lunar ear-hangers, a torques, a massive arched
fibula, a belt pendant and a short beaded necklace. The
find was supported by two other objects previously also
exposed at the same place (Fig. 2), a long necklace of the
same type and a knife, tending to accentuate the wish for
beautification with the typical kind of jewelry, and a knife,
which was often found in the female graves due to its
utilitarian function. This comes as part of the hereditary
military character of the members of this cultural group,
a part of the pre-thematic administrative and political
system in the Balkans, reflected in the equipment that
was carried by them. It was inherited together with the
defensive role they commenced, and further succeeded
by their descendants through generations, including the
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Un.
loKojHuUYKallia 0g zpoboili bp. 4 cliopeg: Maresa 2000, cn. 28.

4 - [pacpuyka peKoHCWpyKyuja Ha usinegolli Ha

Fig. 4 - A graphic reconstruction of the appearance of the de-
ceased from the grave no. 4, according to: Maneva 2000, fig. 28.

rpob 6p. 4 on HekpononaTa KpcTesu kaj c. KopeluHuua o
apeanot Ha flemnp Kanuja. boraTcTeoTo Ha Haoau LobueHH
CO MMHYLMO3HMTE MCKOMYyBatba HA BOHPEAHO JIOWO
COYYBAHMTE TPOBHM PENMKTH, TMABHO HA OCTEONOLWKMOT
MaTepwjan, ja AOKyMeHTMpa Bo3pacTa Ha MnajaTa HeBecTa
€O rpaumnHa rpagba Ha Bospact of 20 4o 23 roguHm, u
eKCKNy3uBHaTa obneka u3paboTeHa of CBUMA CO Tparu of
371aTOBE3 M CPMA, LITO ja NPUAPXKYBA EAMHCTBEHOTO aXyPHO
U3BedeHo cpebpeHo-Mo3NaTeHo Konue, KOe BOEAHO € U
[I0Ka3 3a TKaeHWHaTa O Koja e u3paboTeHa KolwynaTa.
Bp Ha ykpacyBamweTo MpeTcTaByBa MpeyenHuuaTa
KOMMOHMpaHa Of TeOMeTPUCKM CpedpeHn  NaMuHu
OPHaMEHTMPAHWU CO BTMCHAT YKPac Ha MyNTUNAMLMPaH
KpMH HallMeHW Ha NeHTa, Off Koja BucaT bafeMecT
YKpacu CIMYHO [EKOPUpaHM, @ KOM MpU [BMKEHETO
npoayum1pane aucKpeTeH sBoH. LieHTpanHo bun noctaseH
YMNKAcTo M3BedeH cpebpeH ykpac Bo dunmrpaH. Bo
CTUNOT Ha BM3AHTUCKMOT HEBECTMHCKM YKpac stefanoma,
npeyenHuuata buna nocraBeHa Bp3 CBMNEHaTa MapaMa/
BeN KOja ja NOKpuBana KocaTa, [OAeKa BPaToT o

(2018): 207-213.
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women, from the first male soldiers - members of the
so-called settled army (Dzidrova 1998, 300-305). A most
illustrative proof of this habit is the bronze torques that
underwent numerous reparations in antiquity, one of
the fundamental military ornaments of the Roman and
Romaic army through centuries, and a component of the
represented image’s equipment.

(Fig. 3) The second mannequin carries the 20
ornamental components found in the exceptional
grave no. 4 from the necropolis Krstevi by the village
Koreshnica in the vicinity of Demir Kapija. The wealth
of finds uncovered by the meticulous excavations of the
extremely poorly preserved grave relicts, mainly of the
anthropological material that documents the age of the
young bride of delicate stature, at 20 to 23 years of age.
She wore an exclusive dress made of silk with preserved
traces of gold-embroidery and golden threads, fixed by a
single a-jure gilded silver button, which is simultaneously
a proof for the textile’s quality the dress was made of.
The apex of the embellishment created the luxuriously
decorated forehead band composed from a series of
silver geometric laminates decorated with imprints of
multiplied lilies, all sowed onto a textile band. A series of
almond-shaped silver pearls decorated in the same way,
also hang from the band, to create discreet chime as the
bride moved around. At the forehead centre was placed a
lace-like ornament made from silver filigree. Following the
byzantine bridal decoration, the stefanoma, the forehead
band was placed over a silk veil that covered the hair,
while the neck was covered by a pleated veil - gushnik -
on top of which hang the ear-hangers and the large pearls
from the short and colourful necklace also called gushnik.
Over her chest lied a folded line of ¢. 400 small rounded
glass pearls, a line of 33 large silver ellipsoidal pearls
decorated with incised floral ornamented, interchanged
by 29 somewhat smaller rounded silver pearls. The
decorative lily motif presented over the forehead band,
its hanging pearls and the almond-shaped pearls of
the necklace, with a piece of stone placed within each
of them, as an association of the lily fruit and seeds,
gave the fundamental symbolic character to the bridal
decoration. Two silver phylacteries filled with antimony,
as well as the lead pearl incorporated in the gushnik,
have the elicit prophylactic function, supported with the
gilded silver bell sewn onto the dress, powerful enough



Jb. Linmposa - Yexop Ko u3pasHoctia 80 My3ejckoilio lpeiiciliagysatse

Lj. Dzidrova - A Step Towards Expression in Museum Presentation

MUn. 5 - PexoHcllpykyuja Ha GpeyenHuyalia ep3 Zpagpuyku
PeKoHCIWpYUpaH Mogen usnoxeHa 8o Bullipura 6p. 154

npekpuan 6orato HabpaH rywWHWK Bp3 KOj Ce crywTane
HaYLWHULMTE W NepnnTe o KPATKMOT KONOPUTEH FepaaH.
Bp3 rpagute nexene HM3M CUTHM CTaKNEHM MOHMUCTa,
okony 400 Ha 6poj, HM3a Ha 33 KpynHM enmMncompHu
cpebpeHu nepnn yKpaceHu CO BpexaH driopaneH yKkpac
HaM3MeHMYHO NOCTaBeHM Co 29 KpynHM TonyecTH/6ucepHu
nepnu. [lekopaTMBHMOT MOTMB Ha IMNjaH NPeACTaBeH Bp3
noefMHeYHUTE CerMeHTM Ha NpeyesHMLATA € MAejHO
noBp3aH CO JONrHaBeCTUTe Mepau Of repAaHoT, Co Mo
3pHO GenyTpak BO BHATPELWHOCTA, KaKo acouujauuja
Ha /MNjQHOBMTE UYLKM — MNOJOBM CO CEME, LTO O
COYMHYBAN OCHOBHMOT CMMOO/IMUYEH MeyaT Ha YKPacHUOT
HEBECTMHCKM apaHxMaH. [lBeTe cpebpenun dmnakTepum
UCMONHETM CO aHTUMOH, MMAAT WU3Pa3nTa NPODUNAKTUYKA
yHKLMja, NOTBpAEHa CO CPeBPEHOTO U NO3NaTEHO SBOHUE
MPUILMEHO Ha (hyCTaHOT, JOBONHO MOKHO Aa v 6pKa 3nuTe
CUIM 0fI MNaiaTa HeBecTa. VcTaTa 3alTuTHA (yHKUM]a ja
MOKaXyBaaT M yKpacuTe 3a paLieTe, Ha KoM HajBMCOKo bune
MOCTaBeHM NIEHTOBMAHA No3naTeHa benersuja Ha fecHata
Kako ofpa3 Ha 6oraTcTBoTo M bnarococtojbara, Co naHAaH
BO )KeNe3HaTa Ha N1eBaTa paka Koja rapaHTipana UBpCTHHa
M MOK, Cera CM/HO KOpoAMpaHa M CKpLieHa; noToa nap
CTakneHu benersum W HajHakpaj, 6nu3y fo wWwenute no
efiHa bpoH3eHa benersuja co 3alUMNEHU Kpaesu, Kou Ha
[leCHaTa Ce jacHO 3MUjoNnKo chopMmupaHu. et npcTeHn of
Pa3NMUeH TUM W YKpac rv Kpacene HexxHute paue.’ (Mn. 4)

OBOj CKaMOLIeH CeT Ha NpeMeTH AaTMpaH Ha NpeofoT
og 10. Bo 11. Bek, ywre Bo 2014 My bewe mybesHo
oTCTaneH Ha ApxeonowkuoT My3ej Ha MakepoHuja 3a

3 AcnekTv of Hekporonata ce noBeKeKpaTHO ny6nuKyBaHu, HO ceondaTtHo e
npetcTaBeHa of: MaHesa 2000.
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Fig. 5 - A reconstruction of the forehead band applied over a
graphic reconstruction model, exposed in the glass-case no. 154

to keep away the evil forces from the young bride. The
same prophylactic role is shown also by the arm jewellery,
where at the top a gilded band bracelet on the right hand
was meant to bring richness and well-being, paralleled by
an iron bracelet on the left, now strongly corroded and
broken, which guaranteed firmness and power; then a pair
of blue glass bracelets, one on each arm, and finally a pair
of bronze bracelets with pointed ends near the hands,
that on the right hand clearly terminating with snake
heads. Five fingerings of various types and ornament
decorated the hands of the deceased.? (Fig. 4)

This overwhelming set of objects, dated at the
turn of the eleventh century, in 2014 was, although
temporarily, generously borrowed to the exhibition of the
Archaeological Museum of Macedonia by the Museum of
Negotino. In the following period, aiming at a permanent
protection and its compact presentation, the forehead
band was applied over a graphic reconstruction of its
model, printed and applied over a transparent plaque.
(Fig. 5) Today it is placed near the mannequin’s head. For
this reason, the graphic model of the forehead band was
printed once again over transparent foliage and placed on
the head of the model, over its veil, attaining anillustrative
presentation of its use, lit directly by the glass-case light
that shows the subtleness of the decorative arrangement.
The direct proximity of the exhibited original object and
its illustrated use enables to perceive the relationship
between the original and its graphic reconstruction.

3 Various aspects of the necropolis were published in several occasions, but it
was fully presented in: Maneva 2000.
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U3NOXYyBake 0f CTpaHa Ha MysejoT Ha rpag HerotuHo.
Bo cnepHuoT nepuopd npedenHuLaTa co Len TpajHo fa ce
3aLUTUTM M COOBETHO fla Ce Npe3eHTUpa, bellie hUKCHMpaHa
Bp3 TpacMukM PEKOHCTPYMpaH MOfen oTmeyaTeH M
nocTaseH Bp3 nnekcurnac. (Mn. 5) Toj neHec e nocTaBeH Bo
HenocpedHa 6nM3MHa BO BMCKHA Ha rMaBaTa Ha MOJENOT.
Mopagu Toa, rpacMukMOT MOZEN Ha MpevenHuuaTa e
OTMeyaTeH BP3 TpaHCMapeHTHa (honMja MocTaBeHa Ha
MaAHEKEHOT, CO WTO Ce MOCTUrHA MNYCTPATMUBHOCT Ha
yKpacoT, cera NpOXHeaH Of CHOMOT CBET/MHA LWTO Nara
BP3 HEro u ja [0NI0BYBA CYMTUIHOCTA Ha [1EKOPaTUBHUOT
apaHXMaH. HenocpegHata 6nM3MHa CO OpUTMHANMHMOT
HaoZ OBO3MOXYBA COrNedyBate Ha CPOAHOCTA Mery
OPMUIMHANOT M rpachmuKaTa PEKOHCTPYKLM]a.

LlepeMoHujanHaTa 61MCKOCT Ha CBAfOEHMOT UMH M
yKPaCyBateTo e WIyCTpupaHa BO (hpecko XKMBOMMCOT,
UKOHOMMCOT M MUHM]jATYPHOTO CNMKAPCTBO, KOM O
npeTcTaByBaaT M3rnefoT M HAUMHOT Ha MOCTaBakbe
Ha BNAfleTeNCKMOT, OfHOCHO ONAropoAHMUYKMOT U
HeBECTMHCKMOT opHaT. Cnopes eTHorpadckute beneluku
HeBeCTMHCKaTa obeKa U yKpac ce Hocene ce 0 parakbeTo
Ha NPBOTO HOBOPO/EHYE, a BO C/y4aj HeBeCTaTa Jia NoYMHe
BO TOj nepuof, Taa ce norpebysana BO HEro, WTO Ce YNHMU
[leKa e Cyyaj co MoKojHMUKaTa of 0Boj rpob (MeTpyHoBa
1992, 319-324; Manesa 2000, 47).

MpeypefyBaweTo Ha HaoguTe Of fBaTa rpoba M
HMBHOTO MOCTaBatbe BP3 MaHekeHW bea 0bua pocnefHo
[l Ce PEeKOHCTPyMpaaT [Ba apXeoNoWKK KOHTEKCTU CO
pa3NuuHa KyntypHa pecdutuumja. OcobeHo 3a40BONCTBO
HM YMHM MMMpEecHjaTa Npu MornefoT Ha ABaTa MOAENM,
MpeTcTaBeHM BO HUBHMOT NIMYEH OpHAT, [AeKa THe
noceflyBaar 6e3 Manky (hM3MOHOMCKA pa3nuKa, CeKoj
33 cebe packaxyBajKu ja NpuKasHaTa Ha CBOETO BpeMe.
Co Toa huHanHaTa Len Ha MysejckaTa mpeseHTauuja Ha
HaLMOHANHOTO apXeoNoLWKO HACcNeACTBO Ha OBOj HauMH
CMeTaMe JieKa € LieNIoCHO UCMOMHETa.

(2018): 207-213.
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The ceremonial similarity of the wedding ceremony
and the clothing and decoration of the bride is illustrated
in the fresco, icon and miniature painting, which literally
represent the appearances of the ruler’s, dignitary’s and
the bridal ornate. According to the ethnographic notes,
the bride’s clothes and ornaments were worn until birth
was given to the first newborn, and in case the bride
became deceased in that period, she was buried in her
bridal clothes, which seems to be the case with the
deceased from grave no. 4 (MetpyHosa 1992, 319-324;
Manesa 2000, 47).

The rearrangement of the finds from the two graves
and their placement over mannequins was an attempt
to accurately reconstruct two archaeological contexts
of distant cultural definition. Particular pleasure gives
the impression attained while looking at the two models,
clad in their own belongings, that they almost posses a
physiognomic difference, each of them narrating the
story of her own time. The ultimate goal of museum
presentation of the national archaeological heritage is
thus considered to be completely fulfilled
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Xaknuna METPOBCKA

SAWTUTHAUTE EBMAEHLMWN KAKO MHCTPYMEHTU 3A
3ALTHUTA HA KYNTYPHOTO HACNEACTBO

Zaklina PETROVSKA

PROTECTIVE RECORDS AS INSTRUMENTS FOR
PROTECTION OF CULTURAL HERITAGE

YnpaBa 3a 3allTWUTa Ha KYNTYPHOTO HacneAcTBo Ha Penybnuka MakenoHuja
z.petrovska@uzkn.gov.mk

KynTypHOTO HacnefcTso BO cMMCIa Ha 3aKoOHOT
33 3alUTUTA HA KYNTYPHOTO HAcneactso v ondaka
MaTepujanHUTe W HeMaTepujanHuTe [o6pa  KOMITO
Kako M3pa3 MM CBEOLTBO Ha YOBEKOBOTO TBOPEHE BO
MMHATOTO W CerallHOCTa, UMM KaKo 3aeAHMYKM fiena Ha
YOBEKOT M MPMpPOAaTa, MOPaJu CBOMTE aPXEONOLIKM,
THOMOLKM, WMCTOPUCKM, YMETHUUKM, APXUTEKTOHCKM,
YPOAHUCTMUKM, aAMOMEHTANHM, TEXHMUKM, COLMOMOLLKM
W [PYrU HayYHU WIW KyNnTypHM BPEAHOCTH, CBOjCTBA,
COAPXMHM MM (DYHKLMM, MMAAT KYNTYPHO M MCTOPUCKO
3HaueHe M 3apafy HMBHATA 3alUTMTA M KOPUCTEHE Ce
HaofaaT MoJ MpaBeH PEeXMM COrMacHo CO 0BOj W Apyr
3akoH Cn.BecHuk Ha PM 6p.39/16).

3alWTnTaTa Ha KyNTypHOTO HacnedcTBo, BO CMUC/A
Ha npaBHaTa perynaTuBa, NPeTCTaByBa CNOXeH 36up
0fI HOPMM, MpaBuna, MPOMMCH, NPABMIHMLM, 3aKOHM,
KOBEHLIWM.

3aKOHOT 3a 3alUTMTa Ha KyNTYPHOTO HaCneacTBo e
OCHOBHMOT 3aKOH CO KOj MPaBHO Ce perynmupa KynTypHoTo
Hacnepctso 8o PM op 2004 rogmHa.

HecoMHeHo,0CBeH 3aKOHCKaTa perynaTiBa 3a Koja
yKaXyBaMe fieKa e efleH Off OCHOBHMTE YC/OBM 3a 3alUTUTa
Ha KyNTyPHOTO HacNeACTBO, MPUMAPHO € MOCTOEHETO Ha
CBECT 3a 3alUTHTA, efiyKaluja 3@ KyNTYPHOTO HACNeACTBO,
(huHaHCUMTE M HeroBaTa HesbeHOCT.

OcTBapyBatbeTo Ha 3alTUTaTa Ha KyNTypHOTO
HacNneaCTBO €, NPBEHCTBEHO, AOMKHOCT U OArOBOPHOCT Ha
[Ip)XaBaTa M Hej3MHMTE OPraHy U jaBHM CIYXOM, euHULMTE
Ha NOKaNHaTa caMoyrnpaBa M HMBHMTE OpraHu M MpaBHU
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Cultural heritage, as defined by the Law on
Protection of Cultural Heritage, encompasses the tangible
artifacts and intangible attributes which, being an
expression or a testimony to the human activity in
the past and present, or as common acts of humans
and nature, due to their archaeological, ethnological,
historical, architectonic, urbanistic, environmental,
technical, sociological and other scientific or cultural
values, attributes, contents or functions, have a cultural
and historic significance and are regulated with this or
another Law for the purposes of their protection and use
(Official Gazette of the Republic of Macedonia no.39/16).

Protection of cultural heritage as defined by Law,
is a complex set of norms, rules, regulations, rulebooks,
laws, conventions.

The Law on Protection of Cultural Heritage is the
chief law that has been legally regulating the cultural
heritage of the Republic of Macedonia since 2004.

It is beyond question that, apart from the legal
regulation we are pointing out as one of the fundamental
requirements for protection of cultural heritage, the
existence of awareness for protection, education for the
cultural heritage, funds and security of cultural heritage
play a crucial role.

Enforcing protection of cultural heritage is
primarily the obligation and responsibility of the state and
its bodies and public services, the local self-government
units and their own authorities and legal services, the
natural persons and legal entities designated for working



